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"La salle a manger est un
théatre dont la cuisine
est la coulisse et la table
la scéne. A ce théatre il
faut un aménagement; a
cette scéne, il faut des
décors; a cette cuisine, il
faut une machination".

Chatillon-Plessis

(Maurice Dancourt), La vie

a table a la fin du XIXe
siecle: théorie, pratique et
historique de gastronomie
moderne, Paris: Firmin-
Didot, 1894, p. 19.
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Jacques Derrida,
"'Eating well', or the
calculation of the subject:
an interview with Jacques
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comes after the subject?
(London: Routledge,

1991), pp. 96-119.

Journal #02 - Daniel
Birnbaum and Anders Olsson
- An Interview with Jacques
Derrida on the Limits of
Digestion, 2009
taken from the article
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Jeannine Worms,
Album de la-bas, Paris:
la Table Ronde, 1974.
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Sauce:

Emeutes, révolutions,
guerres de libération
morts étendus sur le
carreau, veuves, orphelins
éplorés, manchots,
unijambistes courant dans
les rues, sang dégoulinant
en rigoles:

Fricassée.
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lever la table) Qu'est-
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Je n'ai rien dit.
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ce qu'il me semblait.
Lui: Alors, pourquoi est-
ce que tu demandes?
Elle: J'espérais.

Noir
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Margaret Visser, The Rituals of Dinner, New York: Penguin books, 1991.
Rebecca L. spang, The Invention of the Restaurant: Paris and Modern
Gastronomic Culture, Cambridge: Harvard University Press, 2001.
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Mircea Cantor, Stranieri, 2007/2018, 49 baguettes, 49 knives, salt,
520x360x80 cm, wooden table, Courtesy of the artist and Dvir Gallery, Tel Aviv
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Avi Sabah, Sockets. Fried Drawing, 2017-2018, 0il and heat on paper, 42x30 cm, Courtesy of the artist
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272X 70 ,n"ya1 DX.IX.IX D720 ,A20 11T 901X ,N"D 18x24 ,0°n yax1 v»nn ,2014 ,n731x 1777 ,0In112 7X2°n
Michael Borremans, Girl Eating, 2014, Etching and watercolor, 18x24 cm, Doron Sebbag Art Collection,
ORS Ltd., Tel Aviv
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N7INNN D127TXA ,n"D 30.5%x33 ,1771 7y 111avy ,2008 ,n13710 ,M172 n°n

Maya Bloch, Predators, 2008, Pencil on paper, 30.5x33 cm, Courtesy of the artist

07INND D127TXA ;1770 7y 117 2yl 1118y ,2016 ,(Mj7170 nwi17p nTypn) 0013 X77 ,1171 nn
Maya Bloch, Untitled (The Three Greens Restaurant), 2016, Pencil and felt pen on paper,
21x28.5 cm, Courtesy of the artist
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, T2 7y 07271 07721yaX n1ay L2016 (270 711av 7w 120) 1013 X77 ,1171 00N
N71ANN M2°TN2 ,N"D 122x76

Maya Bloch, Untitled (Bar of the Broken Hearts), 2016, Colored pencils and
graphite on canvas, 122x76 cm, Courtesy of the artist
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INNN N127TN ,TAN 72 0"D 40x40x23 1378 NI1A D172 ,Cheesy Sculpture ,2018/2013 ,1nDDIA 1MT
Zohar Gottesman, Cheesy Sculpture, 2013/2018, Grana Padano cheese, 40x40x23 cm each, Courtesy
of the artist
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1AND D127TXA ,n"D 80x90 ,?707A*T DATN ,2007 ,(1 71127») NIAI1D X77 ,X3721 1T
Doron Rabina, Untitled (Drunk 1), 2007, Digital print, 80x90 cm, Courtesy of the artist
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Jenifer Bar Lev, Portrait of Daddy, 1995, Acrylic on canvas, Courtesy of the artist
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N7INKN N12°TX2 T2 7Y 7°'7777K ,1989 ,ni7p'X¥313 277 171778 ,17 12 18°1'A

Jennifer Bar Lev, Piero della Francesca, 1989, Acrylic on canvas, Courtesy of the artist
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N710XN M277TNA ,N"D 132x134 ,T127 Yy 7y i7°777y7x ,1988 ,0°1310 ,27 11 1971'A
Jennifer Bar Lev, Digging, 1988, Acrylic on plywood, 132x134 cm, Courtesy of the artist
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Tunca, Untitled, from the Desire project, 2014, Graphite on acid-free paper, 70x100 cm, Courtesy of the

artist and Galerist Gallery, Istanbul
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Tunca, Untitled, from the Desire project, 2014, Graphite on acid-free paper, 70x100 cm, Courtesy of the

artist and Galerist Gallery, Istanbul
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Tsuyoshi Ozawa, Vegetable Weapon: Saury fish ball hot pot / Tokyo, 2001, Type C print, 113x156 cm,
Collection of The National Museum of Art, Osaka, Exhibition copy on loan from Fukushima Prefectural

:1°nn

701y 1NN 1DIN ,YAX DATN ,2008 ,ATIAIX ,NN710 / 1 (2332 DY O7TIXD 01777) 1ATUK[7 :01i777 783 ,A1INTIN 7Wi71Y
17710 ,17Y 1D 17174 D27TR L INDT AN7I71E TINN 7 D1I0K7 1IN7TINN D78pN]

Tsuyoshi Ozawa, Vegetable Weapon: Katogo (Simmered Vegetables with Banana) 1 / Hoima, Uganda, 2008,
Color print, Collection of the artist, Exhibition copy on loan from Fukushima Prefectural Museum of
Art and the artist, Courtesy of Misa Shin Gallery, Tokyo, Museum of Art and the artist, Courtesy of
MISA SHIN GALLERY
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Micha Laury, Don't be a Chocolate Soldier, 1969/1994, Dark chocolate casting, Courtesy of the Israel

Museum, Jerusalem, Purchased through the Oded Halahmy Foundation for the Arts, New York
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J7T 4:30 ,n727'712 ,DX3 07 ,Ny1I00 D10PN 7 13DN 072 OY 9107w IN?T71 AX7D ,0live Green, 2003 ,1T1117X N1
N7INKN D127 TX]

Narda Alvarado, Olive Green, 2003, Video performance in collaboration with the Bolivian School of Traffic
Police, La Paz, Bolivia, 4:30 min, Courtesy of the artist
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Ben Hagari, Escalation (Ha-slama), 2018, Slide projector, 80 salami slices in slide mounts, Courtesy
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Hamza Halloubi, Nature Morte, 2013, 11:24 min, Courtesy of the artist
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In the same year, the italian painter Giorgio Morandi

Picasso took a stand and painted
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In 1957, The Battle of Algiers begins.







172X 70 ,0"ya DX.ANGIN D020 ,AQD 11T DI ,0"D 227.5x151 ,yaX D017X0 ,1987 ,182 nIni1d X77 ,1n1w 117D
Cindy Sherman, Untitled 182, 1987, Color photograph, 227.5x151 cm, Doron Sebbag Art Collection,
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Paul McCarthy, Pinocchio Pipenose Household Dilemma, 1994, Video installation, 43 min, Doron Sebbag
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Hila Amram, Metabolism, 2018, Mixed media, Courtesy of the artist
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Hans Op de Beeck, A1l Together Now..., 2005, BETACAM video transferred to Blu-Ray, 6:20 min, loop,
Courtesy of Goetz Collection, Munich, Fonds national d'art, contemporain, Paris, and private collections
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Yael Frank, Double Trouble, 2017, Plasticine, styrofoam, metal, plastic containers, water, 115x16x30 cm,
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Maya Muchawsky Parnas, Roses, 2000, Hand-crafted stoneware, 30 units,

various dimensions, Courtesy of The Israel Museum, Jerusalem
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Maya Muchawsky Parnas, Roses, 2000,
Hand-crafted stoneware, 30 units,
various dimensions, Courtesy of The
Israel Museum, Jerusalem

,07JY1¥ ,D113 7{7D2'X10 07N

,'n? 30,7377 T12°y2 0732X ,2000
1IN?TIN D127TN2 ,D120p0 D1T°N
o77p117 78w



ekanl=}aly

el.,.!;.li dails ¢ The Menu

4 4

From the Workers' Canteen Lladl yul) Solit) Glaa g (0 D*7VId |ITAN
to the New Israeli Kitchen & yanl) alat) dglbs Jiag WTN 'MW N1VNY




TABLE MANNERS ¢ olalall CJol ¢ [N7IW 'DINY

ALAN AL N el e )
- (O E [l e L]

13 sy +af meGos ak
3y Apmo sl i s Aen e e

€ 3a Cap ml Lgn e1e? abT %
B Elahqgn;;gk m‘-z
(4 'a_'in - aan’
SRAcha DA
g 7 F\C'p"?

B Mg sgwlal i et AL~
‘ 31 Vnsin g o Lpa I 1'"

3'\. rﬁ)? ;ci;cl
alo

q ‘\nl.l:a Gy f‘ﬂ ,gk,.’
Ay Jc.‘.\-:\ Al gl 11] ~ A 0C

LTIy -J rtn
3" i} .,5.-. \]\gibl\k

A 1
N i PP “3 ~w e Cj'o
2y vl o 1Lg«m"-\-
I m )"{Aj'b}‘«-"izf‘ '\‘!pJ‘.BNH'!\I.‘\ whr
<% ,Jra»v-w)a«n Ayl anl3 ‘a’
& Men? anl ME}
n e ramc, 1
Y o
S bl e - ' b’

“ﬂﬂf«l " ",f. L offe mly “'I[u

avpan J @O //\

,13°07 Ty1 2007

172X 70 | {_0_"0 f{ \@[ drq"b

2078 7INITI 1028 774 DI

1371 N?7XP7 N7A7V DY ,.., ' ~ 'k .‘A—Q
VDA NTYDN Im:mm _/\ @ r 'j.) 9 D

| mm——
HaBasta "—'—p/}’ 2 b Oé—ﬂ
2007-present, Tel Aviv

Gil Fanto Collection,
Israeli Nostalgia

v
Private Museum, Jaffa {0 ,
and courtesy of HaBasta ; ’a J\

Restaurant

v1an
1930-1920 D7awn 171D

Menu
ca. 1920s-30s

100



The Menu ¢ alabll dails ¢ v*1907

nayes 51/9-“ |
]
FNSR RENp e
S ) :
[ R h‘i;\ﬂ st c..l:Jr-
N bty by
i Sal g At oL
1 e - 2A et e
oy 3 o
gl ke | ok | e e i
o W | Lagt A
W |y Er
i iy x T

n1a-7x oyvn

197 ,1930-1920 D PN 172D
n mx7n n21aon V. 3090/42

Mata'am elfarah
ca. 1920s-30s, Jaffa

V. 3090/42, The National

Library of Israel

101

7777 NN AT
271X 70 ,nTon

1934

1IX?TIN 1013 772 DX
N7A70D117 "v1B

1971 n77Kp7

Tnuva Canteen
Levant Fair, Tel
Aviv

1934

Gil Fanto
Collection, Israeli
Nostalgia Private
Museum, Jaffa

AN{70 NN N21an AT
1DIX 40-30-n Ny
D73 1IX?TIN 1013 774
n77Xp? N2A70D117
1971

Tnuva Canteen Petah
Tikva

1930s-40s

Gil Fanto
Collection, Israeli
Nostalgia Private
Museum, Jaffa




TABLE MANNERS ¢ olalll Clo] ¢ [N7IW 'DINY

"Tany" 1°0pa°77 NTYDN
1710 ,40-30"n N1Ip N1171D
2073 1IN?TIN 1018 772 qDIX
1971 N?7XP? N7A7UD1IY7

Klipstein's Restaurant
"Atid"

ca. 1930s-40s, Holon

Gil Fanto Collection,
Israeli Nostalgia Private
Museum, Jaffa

DK
272X 70 ,20000 nIp-1929
2073 7IN?TIN 1013 772 qDIX

1971 NI7KIY? NIA7UD1IYT

As

1929 until the 2000s, Tel Aviv
Gil Fanto Collection, Israeli
Nostalgia Private Museum,
Jaffa

102



The Menu + ew;n 156 & voBnn

TR s = -
s N =t o &
A <o b T Lo T oy
oy N o A — ——
S 3 o — -
e 3 =) L3 o - e
- = B v =i rme
sl — - :"“ -':
e -
empyn I: P bty -
- w—— — -
e
e iy i B m
oy =l o =
oo -
= e ot -
sy paey e o -
*y S, il W'y Lkl
- = i w—
el - o G - 1
—— v il T ame
- Tz oy " .. 1
133 o o e 1
ELEE R o e
- ra TN ¥ e
Ty ey j -
.’,.—""' e nm 1
SNE - Crargm =t -
- — v
- v e
— T . e,
[ ] [T n
- fat
T b Wirn
W b M*IIE‘_.
Wy S o
- il . v -4 -
o E -.F‘ i i M . — -
LY - Agn T
iy o | Enamragm sew {

= |
o .

DISHES A LA MINUTE AN*3T *89 0'23k0

XA2°0 PINWDI M2
172X 70,1968 Ty 30~n nuw
D7D 1IXPTIN 103 772 qDIX
1372 N?7XP7 NA7UD1Y

170
Bar Restaurat Hinga 272X 70 ,1937-1933
1930s-1968, Tel Aviv D78 1IKTIN 1033 772 DI
Gil Fanto Collection, 1971 n77KIY? NIA7UD1IYT
Israeli Nostalgia Private
Museum, Jaffa
Hallo

1933-1937, Tel Aviv

Gil Fanto Collection,
Israeli Nostalgia Private
Museum, Jaffa

‘ -

£ 3

K

| soresum 1 won_mmpes.
© G e
e T | frif e
£ it
= — W Ve e P
'h== S AuNSATE B [ it e \
g o s it atae L '

. Wl SE pEsmcccmooommid | A LIANIO
i e e s pies oo
= =ty sans | FETS
1 s b = =T -

e P T e e D W —— - P A= .
o iR il " . o SZZsimmrdA )
s —— i
! W e il
R i 5 E s W
= s : P N
=gt = 2 e
‘clcaty; B g
ar—r——] . - f
ol -
i = : ’ !
e o -l
B e . . A -
! T R
i . s
o 1 P Oy -
B e ek — T
A e - ok
roareeen e ,h-_—!_,
e H s e A T
B by .‘E:.E = by 3-3e° 30
. —— = e “_—_H i

103



TABLE MANNERS ¢ olalall CJol ¢ [N7IW 'DINY

g -
1nvE .t-l'.!..
AN EGCE LTIur nm3a s
g n;ﬂ, {l

— Tala ohe
A5Zerted Glives w1 amn
ismstarosm Crean Sedp MTeee e
omsecrs Trumslne I e
Desoarinn Oeulash - Soz-Inrley e e s
o E
Frmakdartsra - Syesriomat a3 - v
3 I
eld Cuta - Fotats Jalad e ]
Dedled Totatsss B.139 NOTE=TEYIR
tarrots e
Rized Fisirlea avaono
Froos Frats Bve Bs
Coffes = Tea mo - nep

Tim Yyt mate Ta
P -V B L FE

FiM= '3 i 3 - 5 - urrn
o duly 5th 1961 . wizen vian ‘us e

nay - N7 .i.X
077770 NE7NN 070X NN
1961

N77XIP70 VPN D120 DX 7DI13N
270017 "NY1 DX

TI7 n@yn nTY N7N
nay n7a

270017 Y1 ADIN S.S. Zion - Safed

Lunch Tourist Class
1961
Zim Israel Navigation Company Menus

Ai t Hotel Lod
irport Hotel Lo Naomi Trostler Collection

Coffee Shop
Naomi Trostler Collection

gsk@m W?ﬁCﬂm!iﬁm
b=l A
:

1w

Wb R
1
i

i

— ——
e e -~ . -
om e = = = T I P
o = ] - e
i - =

= -~ =

TTER Saeun it

—— = R

-
4
H
$
i

Wcﬁ’*m m am3 *ﬁ@m@ﬁ

104



The Menu ¢ euu;n dails & vOmBENn

2770 11N
7070 NIp N12°2D

2073 1IXTIN 1033 77 DX
1971 D?7XY7 N7A7DD1IY

Miki's Canteen

ca. 1970s

Gil Fanto Collection,
Israeli Nostalgia Private
Museum, Jaffa

105



oA
SALADS MEAT ROASTED OM OPEN FIRE
Humges Lamb Shishlk 1o
Taching Kabab
Turksy Liver \
Seeek ’ I :—:-, Hadrts (oo
Eqgplart in Siwes Z od Maat
Eqgplant in Visegar /j Staak (20
Spinach Pancake e |
Shukshouks Zse
Minon s ] Oven Rossted Lamb | 70
SN Sald Lambs Ribs Viee
Falatal {55
VICa
| I Ox-Eggn H I AL
Kabah |
Cigarette (Pastryl | | (._
Assorted Fish :||' (¥
COOKED PORTIONS ;
Cows Lungs =
Cows Tail { (o Y pesserrs .
Pigeams Spleen LA e
Ehocsiats Viewns 7 'pf'-‘
Baked Apples
souPs Baked Pears
Beon Soup { [} Tinned Fineapple | 2o
Maat Sosp | Cofe =1 |f
Tea i
i
STUFFED PORTIONS r— [anests
Moutka sl {[§o
Eggplant ’l -
Squash g
Onlom 5 0 SOFT DRINKS (8
Tomatos | Golditar Bear I2q
Patatos Macabbes Beer ‘ﬁ_
Wine Loaves / Black Beor A
5e04 ff
Pitat & Fickles for Couple T

rer sy

b‘lf_f._fl

5

nx71719
172X 70,7070 nap
170017 Y3 DI

Perinita

1970s, Tel Aviv
Naomi Trostler's
Collection

f
=

g- J 1=

NN Yy Y3

20 van_gree
(2o aap
i. 1

||" v vin 3y
'i TR e
trpron

12al < was s
Trs e v
[3=) g e
( p ) w3a M
{§o! e YA

{ ‘.(T o | s ovwe B

mnInK non
e
h 4'_ TIEYe DD

2

N3 ' rmen
T e
o

e = nop
R e

2P mMNpYR

| OO
w0 A

| nwne A

AT

(O

7 0 ms owom maa

TABLE MANNERS ¢ olalall CJol ¢ [N7IW 'DINY

Bwhe
oI
neno
pe

i

Toa osn
yona oosn
T nman
npwpe
mos vho
mpv v
arsn

naw
oV

'Yrvan
W3 MK

W At
oM ane

epn
nywe P
Ve po

LU BT
npom
Srn
o
-]

g
wUsn

a8 5

D720 n1233
90N nap Ty 60N NIy
172X 70

2700170 7NYI DI

Pninat Hakerem
1960s-1990s, Tel Aviv
Naomi Trostler Collection

- AT -
DimeMmmaie e e D
=t :
g 1O - —————
e e —— -
- . .
S e -
o e e :
L b TR -
A Rt
Fp=r=—2% iy el
-. ‘X
-
S .
- a ik
e
ey ™
1 M e
Cwm e o
Tl i Bt
prrgeuiiiane -
. -
R I —— &
- Y,
R R e -] Lol
B e——
B R et L] -l -

106



The Menu + ew;n 156 & voBnn

i
45!

e
¥

: 29
vipie #3p s 3
v T o, 38 e
LS ehocolale. . ™ e a’{
02 " T e g e 2
u I{“ﬁ' . el siad 13
T - ,,-‘:.% e
J 4 CaNamCE - P
: ; ArE'S E39EN® P DITND 5 AR Nl e/ ot e
ou. variety figvoured milk shekes - msv,-m., %mh ok
w.amma.%:f-m MaNs e ‘ﬁ 8 i i
S, ITIN,
w.%ﬂikm“ ,‘u%. ...... s 2
i Ak Ser
i ™o e S n MIYED 55 2
| l'.l._w“ LA w WS aefy n‘w:l;';:‘]:':.\ bid S ek
_&ﬂ%" q e A 0 BB woe ek PP L,y NS ESEL j
"o ' o1
SERVICE NOT

navin 172X 70
271X 70 ,1994-1977
270017V NYI DI

Little Tel Aviv
1977-1994, Tel Aviv
Naomi Trostler Collection

107



Jordan — Sawignon Blanc ..
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RED WINE
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Carmad — Cabamat Sauvignon 79
Gamla — Cabernet Sauvignon 84
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Courtesy of Irit Shenkar
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The artist creates a production line of images that echo pictures in an
animation film, yet here, each and every image was created by hand, made
out of clay and in three dimensions. Parnas creates an arrangement that faces
the viewer — a metamorphosis from a closed, unidentified object that slowly
opens and becomes a cup, then a non-functional, flat utensil whose center
is elevated above its edges, an ashtray-like shape, and a saucer. The artist,
dedicated to the traditional technique of clay work, manages to stretch the
shape before the viewer's eyes, denying it the stability of a familiar utensil. The
similar objects gradually begin to change in a steady rhythm and a smooth
flow. The change in the utensil, its texture, and its clear shape is transformed
from a "manufacturing defect” to an artistic expression, a disruption in the
work of a traditional workshop.

In conclusion, one of the events at the exhibition opening was a work
by artist Shahar Afek. In Afek's performance actors were moving among the
visitors so that only a part of the audience experienced the work. The artist,
who is also a chef, planned a meal with five poetically described courses. He
distilled each dish to its odor, capturing each odor in a transparent bag. Actors
who seemed like part of the crowd passed among the guests, approached
them, and declared the contents of each bag: the opening course — “Fresh
Air from Yannis's Porch,” concocted from ouzo, anise stars, and cardamom;
the main course, called "Love beneath the Olive Tree”, whose odors combined
smoked Parmigiano cheese, African nutmeg, and olive leaves; and the digestif,
"At the Fireside in Cormano,” made of orange peel and cognac. Through holes
pierced in the bags the “dishes” could be deeply inhaled. After inhaling the
smell, nothing was left. Some visitors kept the bag for many days, yet the odor
evaporated — only its memory remained imprinted in their minds.
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Ibid., p. 7.

the most basic elements, the most banal tastes.

In Double Trouble (2017), Yael Frank creates an enlarged copy of the
Israeli version of Oreo cookies, called “Smiles". Using an aesthetic approach
that shifts between realism and ironic resemblance, the work takes a critical
stance regarding the combination of industrial food products and emotional
imagery. As part of the work, spray bottles are placed beneath the pair of
smiling cookies, which are joined together. Frank invites the audience to spray
the work with water. The water drops humanize the cookie, turning it from
object to subject with changing moods - as if they were tears or droplets of
sweat.

In his work All Together Now... (2005), artist Hans Op de Beeck creates
a tragi-comic portrait of three groups of people taking part in various social
encounters. The camera moves slowly along one side of three adjacent tables.
Seated at the table are people who have gathered for an event: the first group
is attending a lavish wedding party with the bride, the groom, and their family
members; the second group is celebrating the 70" birthday of one of the men
in the scene; the third group consists mostly of elderly people gathering after
a funeral at a table set with coffee and cakes. All the scenes convey a sense of
"exaggerated effort” that strays beyond the limits of good taste and supposedly
documents the prosperous bourgeoisie.

In the staged work, the artist combines the three meals into one event,
creating a visual story. The scenes progress in slow motion, distorting the
work's duration and sound, which seems like the incomprehensible growls
of animals. The distortion of time allows the viewer to pause and observe the
scene's transient moments and the well-dressed, bourgeois figures, noticing
aberrations: alongside those behaving properly, there are characters who
choose to break the flow. In all three events the characters are involved in
social interactions, yet there are a few who are absorbed in thought. In each
scene there is a figure serving a drink, as well as a figure staring at the camera,
attempting to communicate with the viewer; this figure is voiceless or speaks
in gibberish, as if trying to create a dialogue and to disrupt the filming process,
which moves from left to right and along the linear progress of life.

Maya Muchawsky Parnas presents the installation Roses (2000), made
using the traditional, labor-intensive technique of creating ceramic utensils.



sensation of peeping into the character's extreme instinctual world. The
resulting effect suggests psychological processes such as regression to an
infantile state, self-destruction, and obsessive behavior, indicated through the
use of popular spreads in different colors.

In her work Untitled 182 (1987), Cindy Sherman depicts the practical
appearance of a dining table following an eruption that has overflown its
confines to the point of breaking the tableware and turning the food on the
table into an unidentifiable, simmering mess. The work is part of the Disasters
series from the 1980s, regarding which Sherman said that a degree of hyper-
ugliness has always fascinated her. Her attention was particularly drawn to
things that were considered unattractive or undesirable, and she found beauty
in them.”> In her works Sherman expresses socio-cultural criticism. Here, she
uses unnatural, saturated coloring to indicate the American industrial society,
hinting that the image we see is the outcome of a staged process. Using food,
she depicts a scene of excessive desire resulting in chaos.

Hila Amram’s Metabolism (2018), made especially for this exhibition,
seems to echo Cindy Sherman's work, even in its title. Amram placed natural
organic materials in an industrial cake refrigerator, alongside artificial,
inanimate materials. The work focuses on the design and creation of a new
type of controlled, yet distorted nature, hybrid in character and symbolizing
contemporary society. Inside the freezing silence of the elegant refrigerator
Amram evokes stressful and emergency situations with the help of objects
such as an emergency water bag or an inflation bulb from a blood pressure
monitor. Her work simulates “cultural metabolism”, in which “digested” natural
matter becomes industrial, and living objects become still. This kind of
metabolism disrupts logic and interferes with normal functioning.

In a text titled "Food in the Metabolic Era. The Death of the Experiment,”
theoretician and curator Chus Martinez analyzes a poem by Scottish artist
and filmmaker Luke Fowler, which emphasizes the need for a transformation
occurring beyond action — one that first induces change within us and
lives within us before it comes to exist in the outside world.”?* The use of
the metabolic process — both in Sherman's dramatic eruption and in Amram'’s
suggestive piece — recalls Martinez's argument, according to which a historical
and social need has suddenly emerged, a need to translate and re-translate

Uta Grosenic (ed.),

Women Artists in the 20th

and 21st Century, Koln:
Tascen, 2001, p. 490.

Chus Martinez, "Food
in the Metabolic Era. The
Death of the Experiment,"

Het Nieuwe Instituut,

Rotterdam - Reading Room,

January 12, 2016, p. 4.
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and political upheavals alongside paintings by the Italian artist created during
the same years. In this way the work juxtaposes two parallel narratives, while
retaining the temporal sequence and breaking the monotony of the still-life
paintings. It reflects dramatic, painful moments in history, a period of world
wars and revolutions, with Morandi continuing to paint still-lifes in pastel
colors. According to Halloubi, creating art in a period of turbulent political
events is itself a political act — expressing the position that art shall live under
any circumstances and never give in to reality.

Excess

The third part of the exhibition focuses on excess, which is associated, among
other things, with affluence. Canadian-American economist John Kenneth
Galbraith coined the term "affluent society”, which was also the title of his
1958 book. In the book, Galbraith criticized the American capitalist system from
a non-conformist point of view that represented a novel economic approach.
He noticed that in the mid-twentieth century, economic emphasis shifted from
the production of staple goods to the production of luxury items and services.

In Galbraith's utopian vision, the state would invest in the public sector
in order to reduce economic inequality between social classes.”? Though the
affluent society relies on the establishment of knowledge sources, as Galbraith
suggested, it increases inequality and creates a large surplus in the upper
classes.

Paul McCarthy responds to this exaggerated affluence using food
items such as mayonnaise, ketchup, peanut butter, and chocolate spread. In
the 1990s McCarthy focused on children’s stories, sometimes collaborating
with his artist friend Mike Kelley, exploring the stories from different angles
so as to uncover concealed layers. In Pinocchio Pipenose Household Dilemma
(1994), displayed alongside a video work are masks and costumes identical
to those worn by the characters in the video. The work invites the viewer to
step into Pinocchio's shoes and experience, together with him, the dilemmas
surrounding the maintenance of the house in which he finds himself. The
characters in the film use their most prominent physical attribute — their
large "pipenose” — thrusting it into various jars of food in order to satisfy their
instinctual drives. The use of muffled sound contributes to the voyeuristic



then initiated protests that grew violent and even fatal. Alvarado wishes to
encourage the population to protest in a lawful and quiet, yet original manner.
In this work the artist combines political involvement with absurd Dadaist
aesthetics. The simple choreography creates a surprising scene, suggesting
a humorous means of “improving the efficiency” of street protests and riots,
which are part of everyday life in Bolivia.

In his work Escalation (Ha-slama) (2018), created especially for the
“Table Manners" exhibition, Ben Hagari explores the theme of repression
by means of the gradual dismantling of political opposition, using so-called
“salami tactics”. The aggressor is able to change public opinion while breaking
down the opposition step by step, without disclosing his true intentions, just
as the salami sausage is sliced thinly and gradually, so that the change is
barely noticed. Hagari's work uses sausage to create the image — very thin
slices of salami placed into slide frames and projected onto the wall using a
slide projector. Hagari's method is similar to that used in avant-garde films, for
example in Mothlight (1963) by Stan Brakhage, produced without a camera but
rather using a totally original technique of gluing moth wings, flowers, and
grass directly onto 16mm film. The direct use of the material itself allows it to
change under the physical conditions to which the image is subjected.

With time, the light bulb in the slide projector heats the sausage slices,
causing the fat to melt and change the shape of the slice. The large image
projected onto the wall invites quiet, detailed contemplation of its lines and
shapes, akin to the contemplation of a Chinese dream stone that allows the
viewer to detach himself from his surroundings. This work relates to Tunca's
Desire series, which includes, among others, the figure of Stalin. The expression
"salami tactics” was coined with regard to Stalin's policies, to describe the
Soviet Union's occupation of territories by quiet means and with the consent
of the region’s inhabitants.

The artist Hamza Halloubi explores personal reality in broader historical
and political contexts. In the video work Still Life (2013), Halloubi employs a
comprehensive catalogue of works by the Italian painter Giorgio Morandi, active
during the twentieth century. This artist was known for exclusively painting
still-lifes that depicted utensils and receptacles for storing food and drink. In
his work, Halloubi leafs through Morandi's book, placing photographs of social
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The work was displayed
at the Israel Museum
in 1994 as part of the
exhibition " Windows onto
Israeli Art," curated
by Yigal Zalmona.

This image refers to
the Bolivian nickname for
the police - "olive green."
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and published in 1898.'% The play presents a dichotomy between the heroic
soldier and the slacker, who hides chocolate in his ammunition pouches and is
nicknamed by his lover a “chocolate cream soldier”. Israeli playwright Hanoch
Levin used this expression in his poignant poem "Come Here, Chocolate
Soldier”, written in 1965 as a variation on a children's song by Fania Bergstein.
Later he integrated the poem in the play Queen of Bathtub, which severely
criticized the sense of elation that suffused Israeli society after the country's
triumph in the Six-Day War.

In Laury's work, the expression “chocolate soldier” is concretized: the
work consists of an entire company of soldiers made of chocolate. The soldier
models were already prepared in 1969, in response to the Six-Day War, but the
soldiers themselves were first cast in 1994, using 70% cocoa dark chocolate,
following a commission to exhibit the work at the Israel Museum.?® At the
exhibition's opening, the public was invited to taste the chocolate soldiers.
The museum's staff thought the visitors would not dare bite into the pieces,
due to the strong connotations of the soldier image in Israeli culture. Yet after
a short while all the soldiers had been tasted, until not a single one remained
standing. The "Table Manners" exhibition presents the chocolate soldiers
created for the 1994 exhibition — soldiers with their heads and extremities
cut off, inside a transparent case, as described in Hanoch Levin's poem: "And
those who did not march at ease now lie in blood.” The work, made of unusual,
organic sculptural material, requires ongoing maintenance, but also develops
a patina over the years, recalling a different material — terra cotta — and with it
the famous terracotta army of Qin Shi Huang.

In her work Olive Green (2003), Narda Alvarado stages an absurd play
with pupils from the Bolivian Police Academy, who cooperated fully with the
artist's plan. In Bolivia, policemen belong to a low social class and are mostly
from the country's largest ethnic group. In this work, the group of policemen
blocks the main road of the capital La Paz, only in order to eat an olive
skewered onto a toothpick lying on a plate.”! After the Dadaistic ceremony, as
the artist puts it, the police evacuate the area in a calm and orderly manner.
The work was made in response and opposition to the social protests in Bolivia
in 2003. In that year, following changes in taxation by the government, the
economic conditions of policemen worsened. The protectors of law and order



out portions to the visitors. Khrushchev, who severely criticized the cult of
personality surrounding Joseph Stalin (himself the source of inspiration for
the series due to his great interest in food and recipes), chose a very plebeian
meal. Yet the borscht is a Ukrainian dish, so that in choosing it the Russian
leader nationalized and expropriated it from its origins. In serving the dish
Tunca sought to restore it to the public. However, the knowledge of the dish's
political affiliation seemed to influence its manner of digestion.

In her work Digging (1988) Jenifer Bar Lev intertwines dream and reality.
Her training as a linguist contributed to the work’s core component — the text.
In this work the text is based on the artist's dream. The modernist appearance
of colorful geometric shapes conceals a story in black and white, anchored
in the memories of a girl growing up in Philadelphia in the 1960s. Bar Lev
writes about a group in the first person plural, thereby including herself in
the act. The group digs into the ground, searching for black mushrooms —
probably truffles — or for a treasure, on a neglected farm belonging to two
dark-skinned brothers. Eventually the group finds white, round potatoes, with
which its children are fed. The colorful-seductive appearance of the words
incorporated in the shapes reveals an allegorical use of food to criticize the
writing of history from a Eurocentric perspective.

Tsuyoshi Ozawa began to create the series Vegetable Weapon in
2001, visiting women in various places throughout the world and asking
them to cook a simple family meal characteristic of their geographic region.
He accompanied them to the market to purchase the materials necessary
to prepare the dish, and upon returning to their homes, created weapons
from the groceries. He photographed the women holding the “weapon’, then
dismantled it, cooked the dish with the raw materials, and ate it together with
the family. The artist's circular route began with an innocent request, shifted
to a "heroic”, warlike display, and ended with a pleasant communal act related
to peaceful discussion and communication.

Micha Laury, in his work Don't Be a Chocolate Soldier (1969/1994),
engages with images of war, yet concentrates on soldiers rather than civilians.
The nickname “chocolate soldier” indicates the opposite of the soldierly
ethos. The expression originates in the play Arms and the Man by famous
Irish playwright George Bernard Shaw, first presented on the stage in 1894
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This drawing depicts two figures performing a presumably simple act:
bringing their hand to their mouth in an eating gesture. By slightly exaggerating
the hand's movement towards the mouth, and adding reddish watercolor near
it, the figure seems as if it is eating itself. Taking a closer look, and in light of
the work's title, we realize that what we are seeing are two drawings of the
same girl — an image that provokes thought about repetitive motion that may
develop into an obsessive gesture.

Society, Politics, Food

The exhibition’s second part explores critical perspectives on the individual
and society through the artistic use of food-related motifs. As background for
the discussion we should note the words of social scientist Claude Fischler,
a scholar of food and culture. Fischler writes that although humankind has
a great variety of foods to choose from, people tend to be meticulous and
even petty in their culinary choices. The choice of which food to eat is driven
not only by psychological needs and perceptual-cognitive systems; it is also
based on socio-cultural representations that, besides dictating what should
and should not be eaten, can determine what one likes or does not like.

In the series “"Desire” (2014), Turkish artist Tunca investigated a group
of major leaders of the twentieth century, including Mao Zedong, Fidel Castro,
and Winston Churchill — a population highly discerning in its gastronomical
choices. He discovered that each had a fetish for a specific dish. The obsession
was such that these leaders demanded that their favorite dish be prepared
even in places where the raw materials were scarce. Although the dishes
ranged from rare and expensive to simple and popular, none were “regular”
meals. They were an expression of the pleasures and the personal, specific,
and symbolic desires of the leader. In some cases they served the national
values that the political leader sought to instill in the public consciousness.

In addition to his two-year-long visual and historical research project,
Tunca wished to gain practical experience: he learned to professionally cook
the meals in question. In cooking the chosen dish he not only represents
the leader in an image, but also shows the artist in a performative act that
stirs the desire of others (hence the name of the series). At the exhibition's
opening Tunca cooked Nikita Khrushchev's favorite soup, borscht, and handed



proceeded to eat the statues without even a thought to leaving them as they
were, admiring the sculptor’s work, and enjoying their visual beauty.

In the pair of works Drunkl and Drunk2 (2007) Rabina connects
between the tradition of still-life paintings conveying Christian motifs, and wild
nighttime partying that leads to a drunken stupor and deep sleep. The Flemish
painting tradition depicted fruit that is ripe and tempting, at a high point
soon to be followed by the next stage: disintegration. These works address
the dividing line between life and death. In the photograph Rabina intervenes
in the still-life image positioning a sleeping human figure in the center of
the fruit arrangement. Sleep is analogous to a momentary death at night's
end, at parties where — jokingly — a sleeping drunk would be made part of a
display that included refreshments, as if he were another “inanimate” element.
The image combines contemporary preoccupations with an arrangement
suggestive of a historical artistic tradition. The work strongly conveys the idea
of transience, since the drunk will at some point awaken, turning the seductive
image'“ into a pile of waste.

Maya Bloch's Predators (2008) is emotionally charged, expressing an
instinctual mechanism. The women's act of voracious eating lends the painted
scene a savage dimension. Bloch's creative process involves repeated rounds
of drawing and erasing, creating ghost-like figures. The airy silhouettes that
eat like animals signify the tension between spirit and instinct. It is interesting
to note in this context the discussions in the writings of Friedrich Hegel and
Martin Heidegger regarding the difference between man and animal in the act
of eating and digestion. Hegel writes of the animal's negative attitude towards
its food, causing it to devour its prey. Heidegger draws attention to man's
hands, which, freed from the ground, can perform various actions, including
eating — and this is the gap wherein culture emerges.'> In a similar vein,
Bloch's drawing emphasizes the primitive, instinctual and savage dimension,
which undermines the cultural expression of the act of eating.

Heidegger's idea regarding the significance of the hands in eating is
echoed in Michaél Borremans's drawing Girl Eating (2014). Borremans tends
to work on several drawings simultaneously. The decision regarding when a
drawing is completed takes time — until the moment when the painting seems
to him like a "knife in the eye".

The image in Rabina's
work also recalls Francisco
de Goya's The Sleep of
Reason Produces Monsters
(1797-1799). In this
context it is interesting
to think of drunkenness,
on the contrary, as a state
that breeds insight.

Daniel Birnbaum
and Anders Olsson, "An
Interview with Jacques
Derrida on the Limits of
Digestion," e-flux Journal
2 (2009), in:

Michaél Borremans, A
Knife in the Eye, (2009),
Director:Guido de Bruyn,
in:

126



TABLE MANNERS ¢ labkll LIol ¢ [N7IW 'DINY

Jim Dobronick, "Recipes
for the Cube: Aromatic and
Edible Practices in Art",
in Barbara Fischer (ed.),
Foodculture, Toronto:

YYZ Books, 1999, p. 71.

127

incorporating the individuals in the community.

The visual image of the Last Supper is etched in the collective memory
with Jesus and the disciples seated along one side of a long and narrow table.
Cantor omits the figures, expands the table to the size of a room — as in a large
gathering or a church — and attributes corporeal values to the food items. The
work consists of a table laid with 49 loaves of bread, with a knife plunged into
each loaf. Streams of salt spurt out of the incisions made by the knives. Cantor
presents a plurality, also conveyed by the work's title — Strangers — yet unifies
the elements to the point of monotony through the repeated ensemble of
bread-knife-salt. This image evokes a cut in the body — like Doubting Thomas's
demand to verify the identity of the resurrected Jesus by thrusting his finger
into the wounds beneath his ribs.

In this work Cantor explores myths and symbols, while transforming
the common perception of familiar images and juxtaposing them with other
cultural values. In this case he also indicates forms of hospitality customary
in his native Romania. These cultural memories and imprints are integrated in
the work.

Zohar Gotesman and Doron Rabina also challenge a familiar image
appearing in widespread myths. Gotesman addresses a Greek myth that is
also associated with the Christian tradition. In his work Cheesy Sculpture
(2013/2018) he chooses to sculpt the three graces — a universal symbol of
beauty — in transient material. This time, the symbol of flesh — real bread
distributed to the faithful — becomes Grana Padano cheese that is used as
the sole sculpting material. At the exhibition opening the visitors were offered
pieces of the cheese, thereby taking part in the wounding and defacement of
the figure's body. The three graces remain injured. They signify the opposition,
marked by the dilemma between the preservation of beauty and the craving
to eat; as well as the conflict between the consumption of visual pleasure and
the seduction of smell and taste.

Leonardo da Vinci experienced a similar situation, after creating
marzipan sculptures for the duke of Milan. Da Vinci wrote: ‘I have observed
with pain that my Lord Ludovico and his court gobble up all the statues |
give them, right to the last morsel"."* Despite his own use of food as sculpting
material, da Vinci was unprepared for the encounter with the guests, who



expressions; the exploration of food as a means of social and political criticism;
and preoccupation with the idea of redundancy.

Food and the Body

The first part of the exhibition includes works that address the act of eating
itself; the body's interaction with food; and food as an allegory of the body.
The exhibition's two opening pieces — Avi Sabah's intimate work, alongside
Mircea Cantor's monumental one — illuminate food's physical context, each in
its own way.

The creation process of the work Sockets. Fried Drawing (2017-2018) by
Avi Sabah directly illustrates the use of food to create art. Sabah soaked the
papers on which the drawings were made in linen oil and cooking oil, then
fried them on a copper hot plate. The resulting hue, which became the basis
of the drawing, is described by the artist as similar to “leather, French fries,
parchment”. According to Sabah, fried food always contains an element of
simultaneous attraction and repulsion.

The surface of the drawing displays first and foremost a portrait,
which, Sabah says, is always a self-portrait. It is a depiction of a bearded figure
with burnt eyes — these are the "eye sockets" (in Hebrew, literally the "eye
chimneys”). The sockets blur the distinction between viewer and viewed,
eliciting thoughts about gazing, eating, and digestion. The synthesis of a self-
portrait with a theater curtain expresses the interplay of different disciplines
in the Table Manners project. This fusion reflects the distinction between
theatricality that indicates exaggeration, hyperbole, and artificiality on the one
hand, and, in Sabah's words, the “"theater of life" on the other hand.

Mircea Cantor's work Stranieri (Strangers) (2007/2018) refers to the
sacrament of Mass — the most important sacrament in Catholicism. Mass
symbolizes Jesus' Last Supper, at which he said to his disciples: "Take [this
bread], eat; this is my body. [...] Drink of [this wine] [...] for this is my blood of the
covenant, which is poured out for many for the forgiveness of sins" (Matthew,
26: 26). Jesus' performative act embodies a transformation of the concrete,
physical dimension of wine and bread into a symbolic dimension. In Mass,
this act is transmuted in a ceremony that evokes the Last Supper through
food, in which Jesus symbolically confers his grace on the faithful, thereby
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his performance.

In the annals of modern art, artists have chosen many acts to convey
the conceptual transformation of the artistic object into food and drink. An
early example is Yves Klein's exhibition at the Iris Clert Gallery in Paris in 1958.
In the exhibition, the artist vacated the gallery completely, painted it white,
and placed a uniformed guard at the entrance who distributed blue cocktails
in the hue identified with Klein's work.'* Art was thereby metamorphosed
into a drink, yet seemingly left an internal impression in the symbolic act of
absorption into the body.

John Cage, on the threshold of death in 1992, created a visual work
addressing the theme of the life-art-food circle. Cage chose to erase the
boundary between food and its artistic representation by literally turning
food into the raw material of his work. In the series "Edible Drawings" he
created paper sheets made of various food items that he had gathered and
from Chinese medical herbs, which he used to treat the pain caused by his
illness. Michael Silver, who was the head chef at the Gardner Museum café,
purchased one of the works and hung it in the café next to the menu. Years
later, when Silver celebrated his departure from the restaurant, he cooked the
drawing and served it as soup to his friends at the café. Art thus became food,
completing the conceptual circle envisioned by Cage.

The theme of food has many aspects in contemporary art. This exhibition
is based on the premise that the over-consumption of food, alongside the
extreme avoidance of it, are two deviations from the middle road that meet
in the space traversed by the limits of good taste. Exaggerated fullness is a
lack of emptiness, while utter emptiness represents an excess of lack. The
works in the exhibition reveal the connection between meagerness and a
limitation the artist has taken upon himself. As the artist ventures beyond the
accepted boundaries, he encounters excess, manifested in the consistency
of his act and in its visual outcome — its coloration, composition, and choice
of materials. The artists in the exhibition express aspects of physicality, social
and political criticism, and displays of surplus through the use of edible
materials such as bread, cheese, olives, sausage, and cookies, as well as
through research, writing, and rituals focused on food, leftovers, or cutlery. The
exhibition features three sub-themes: the relation between food and corporeal



has kept man from starvation, we must distill from that which is called culture
ideas whose compelling force is identical with that of hunger. Among other
things Auster analyzes the novel Hunger (1890) by Norwegian author Knut
Hamsun. This work addresses the dilemma of a writer who refuses to eat, yet
recognizes that in order to write he must eat. Thereby the author becomes
both the subject and object of his own experiment. As in Kafka's A Hunger
Artist, eating or fasting is closely associated with creativity.

Kafka's story ends with the removal of the dead artist's body from the
cage. A new tenant takes his place — a black panther, dynamic, energetic, and
full of vitality, with strong white teeth that represent his freedom. This ending
concludes the linear narrative, which centers on the theme of food, with one
protagonist replacing the other. Kafka emphasizes the artist's failure to attract
attention with his lengthy and unchanging ascetic choice of fasting — an
action that is in fact inaction.

With regard to A Hunger Artist, we may mention the 1971 performance
Public Lunch by Bonnie Ora Shrek at the San Francisco Zoo. Shrek appeared in
a cage, dressed in a little black dress and wearing high-heeled shoes, and ate
an impeccable, elegant meal, while in the adjacent cage a tiger devoured raw
meat. Shrek placed herself and the animal within the same field of vision, so
that the categories of human vs. beast, both in the act of eating their “lunch’,
shared common characteristics for a specific, orchestrated period of time.

The comparison the artist draws emphasizes the common denominator
of the act of eating, yet also the differences between wild nature and the
civilized social world.® Philosophers discuss eating as one of the acts that
indicate the difference between nature and culture. Claude Levi-Strauss,
in his 1964 work The Raw and the Cooked,” writes about the nature-culture
opposition. According to him, culture differs from nature in that it creates laws
and rules that shape the social order by distinguishing between permissible
and forbidden behaviors. Levi-Strauss sees myth as mediating between nature
and culture. He argues that cooked food is the cultural transformation of raw
food.'” Conceptually, man has a need to detach himself from his food and to
abstract it in order to be able to eat it. In Kafka's A Hunger Artist, the protagonist
is disgusted by the fresh meat that is dragged into the lion's cage, yet realizes
that this is the price he must pay in order to remain where he is and maintain

Stephanie Smith (ed.),
Feast - Radical Hospitality
in Contemporary Art, SMART
Museum of Art, Chicago:

The University of Chicago
Press, 2014, pp. 126-133.

Ouzi Elyada, "The Raw
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Myth," in:

Notably, Levi-Strauss
contends that raw food is
more prestigious, since
it is closer to nature
and does not undergo a
transformation by means
of cooking, which brings
it closer to the pole where
culture resides. In this
context we may mention
that in Jeannine Worms's
The Recipe, one of the
caretakers notes that
intellectuals eat raw food.
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to Heidegger, stating that self-understanding or self-definition requires an
incorporation of the other — a process which can be likened to eating. In yet
another conversation Derrida writes, "To love without wanting to devour must
surely be anorexic".® According to him, the self must “feed on" and incorporate
the other in order to live.

This type of expression, which deviates from the rules of decorum, also
appears in Worms' Coffee and Cake.” The play's plot depicts two bourgeois
women meeting at a café. Together they map out the social contexts
surrounding them. As their gossip intensifies and their emotions flare, so does
their need for more desserts, which, upon arriving at the table, are gobbled in
an uncontrolled binge.

In this situation, excess leads to the flattening of taste and its utter
disappearance, since there is no enjoyment of each unique dish, but rather an
abundance that abolishes the ability to distinguish taste. The polar opposite
of excess is austerity. According to a Chinese saying that poetically expresses
the principle of yin and yang, greed and austerity are positioned back to back
in the "rind of the tangerine." The rind's orange side can ignite a fire, while its
inner, white side can extinguish it. The rind is a fine line separating between
overabundance and utter lack, between a blazing fire and its suffocation.

The reckless binge of the protagonists of Coffee and Cake can be
contrasted with the asceticism described in Kafka's A Hunger Artist (1922),°> a
source of inspiration for the concept of this exhibition. The story's protagonist
fasts for forty days in front of an audience, until the viewers tire of the spectacle.
The artist continues to fast in a cage laid only with straw, in a hallway leading
to the main attraction: the lion.

One day an inspector finds the artist on the verge of death beneath the
straw, and asks why he did not eat. The artist replies that if he had found food
that was to his liking, he would have eaten and avoided making a spectacle of
himself. Then he dies.

The theme of hunger and starvation is a central idea in The Art of Hunger,
a collection of essays published by Paul Auster.” In it, Auster discusses major
artists who link hunger and art in an existential system deemed necessary for
artistic creativity. The book opens with a quote from the avant-garde theatre
artist Antonin Artaud, who argues that, rather than defending a culture that



Tasting the Limits
Nirith Nelson

In her novel A Room of One's Own, Virginia Woolf writes: "One cannot think well,
love well, sleep well, if one has not dined well".! This statement conveys the
insight that food is not just a vital condition of human survival; it is the basis
of conscious existence, of human society, and of interpersonal communication.
Food is charged with religious, social, and political meanings, and as such it
appears in artworks as metaphor and allegory, yet also as raw material for the
artist.

The art exhibition that is part of the interdisciplinary project “Table
Manners"” takes as its point of departure the works of French-Jewish playwright
Jeannine Worms. The plays themselves present a physical exploration of food
and the act of eating, entailing a discussion of social classes, moral codes,
feminism, interpersonal relations, and more. Their plots are characterized by
exaggeration, radical excess, and deviation from the norm.

In the play The Recipe, two women working as the caretakers of two
adjacent buildings complain of the tenants and of their own conditions while
conversing about social conventions regarding food, even going so far as
to discuss cannibalism. At the end of the play, the theoretical discussion of
cannibalism becomes a real act in which the two women take an equal part. The
moral boundaries have entirely collapsed, yet the act of eating progresses in
accordance with the required social code. The horrendous deed is performed
with perfect table manners.

In the conversation conducted between philosophers Jean-Luc Nancy
and Jacques Derrida, published in 1991 and titled "Eating Well",” Derrida refers

Virginia Woolf, A Room
of One's Own, Wilmington:
Mariner Books, 1989
(first published 1929).
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as a hybrid space enabled a strong synergy between the arts. Thus, the theatre
became an organic part of the art exhibition, and while the plays, featuring
women of different social ranks cooking and eating, mirrored each other, they
also reflected and were reflected in the paintings, drawings, video-art works,
and installations of the art exhibition. The dialogue between the works was
further demonstrated in the way that Tunca's drawings of the favorite dishes
of politicians and leaders were hung just across from three large photographs
of "vegetable weapons” by Japanese artist Tsuyoshi Ozawa, in which women
“perform” weapons they create out of vegetables in order to disarm those
weapons and cook dinner (see pages 71-75)

The menu exhibition, curated by Ronit Vered, was yet another example
of how the project interrogated disciplinary boundaries. This exhibition offered
a fresh perspective on menus as historical and cultural objects and texts that
verbally and visually reflect a culinary culture at a given time and place. A menu,
like a recipe or a play, is written before the performance takes place (the show,
the dish, the meal). And yet, it is also the only material object that remains after
the real and theatrical event is over. Just like Jeannine Worms' plays, the menus
were displayed on the walls of the gallery, side by side with the works of art.
Visitors were able to examine the menus as witnesses of social, cultural, and,
political moments in Israeli history. Up to now, we have lacked a comprehensive
analysis of the menus of Israeli restaurants over the past century — a fact that
turned this exhibition into a performative moment in the history of writing local
culinary culture. We hope this endeavor will have a productive future.

The centrality of food as a motif, a human social practice, and a
metaphor cannot be overstated and has served as a fruitful opportunity to
think out of the box and across scholarly borders. Table Manners invited us, as
well as the thousands of visitors who came to see the exhibition, the plays, and
the accompanying events, to open up to new fields of knowledge in addition
to theatre and visual arts, including biology, cultural studies, law, anthropology,
literature, history, and more. Thanks to the tables we laid out during the project,
the university gallery became a hub of food and culture in a broad and vibrant
context. This catalogue shares with our readers the richness of our dish and
the delight we had in cooking it.
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In the art exhibition, a number of works also dealt with the theme
of "eating the body." Inspired by the plays, Nelson chose for the exhibition
works such as Zohar Gottesman’s Cheesy Sculpture -- a sculpture of three
beautiful women, "the three graces,” all made of Grana-Padano cheese (see
page 63). This work challenged the "table manners" of the visitors, who could
choose to destroy the work of art by shaving the cheese and eating the
human body (many of them did!). Similarly, Micha Lori's work Don't be a
Chocolate Soldier (see page 77) confronted spectators with this question
from a political perspective, since the idea of eating a soldier's body in the
Israeli historical and political context is charged and subversive. Yael Frank's
Double Trouble (see page 95) called attention to the meanings of eating
"smiley” cookies. The works that composed the project thus displayed many
ways in which culture, civilization, and “table manners” are in fact a veil or a
sublimation of human behavior that we tend not to associate with ourselves.

Alongside the metaphorical and ideological aspects of the project,
the works of art also dealt with the materiality of food. In art history, the lines
between the physical presence of food and its artistic representation are
often blurred. It has been said that Baroque sculptor Gian Lorenzo Bernini's
virtuosity was such that he was able to turn marble into dough. Other artists,
such as the Florentine Jacopo Carucci Pontormo, are famous for meticulously
documenting what they ate. These and many other examples raise the
question of the relation between the artists' own eating habits and the final
work of art. Similarly, the theatre works necessitated that the performers rise
to the challenge of cooking and eating on stage. In the play Coffee and Cake,
two bourgeois women meet at a patisserie in the afternoon for a chat over
coffee and cake, a casual ritual that becomes an uncontrollable performance
of gluttony. Whereas in Worms' play these excessive actions remain literary
descriptions and are comic, turning them into an actual theatre performance
is complex, and deconstructs the stable division between a theatrical image
of food and real food, and between the actor and the character she plays.

Table Manners manifested the unique ways art deals with food, by
emphasizing emotional, intellectual, conceptual, ethical, and political aspects
of this basic cultural practice, and responded to the ways food and cooking are
dealt with in popular culture. The capacity of the university gallery to function
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food which had been created at the TAU Tisch School of Film and Television.

All these "ingredients” appeared on real and metaphorical tables,
tables which featured in the title of the project, on the theatre stage, and in
many of the works of art that were exhibited. Perhaps most salient in this
respect was the work Stranieri (Strangers) by Romanian artist Mircea Cantor,
which welcomed visitors at the gallery entrance: a huge table on which were
forty-nine loaves of bread, each split down the middle by a large knife and
spilling-out salt (see page 55). These tables invited visitors and spectators
to ponder the cultural, political, and social meanings of human behavior in
relation to food: preparing, cooking, eating, and consumption, on the one
hand; and a range of rituals connected to these practices, on the other.

The title of the project, "Table Manners,” suggests the ironic stance of
the works. In these pieces of art, food is not only a theme or a visual image,
but also a metonym for human relationships and for cultural structures
of gender and class power relations. As such, the works unveil the ways
people behave with and around food and expose how manners, etiquette,
and decorum are subverted. Our project examined the tensions among
instinctual, primary, physical, and bodily behaviors concerning food, on
the one hand, and behaviors reflected by cultural forms of refinement and
anesthetization via food, on the other. In between these two poles, human
drives, desires, enjoyment, jouissance, frustration, and violence are revealed.

Many of the works dealt with the theme of “eating the body." In Worms'
comic play The Recipe, Jean and Louisette, two concierges of the lower rank,
enter the kitchen in order to cook a recipe. They become so engrossed in
gossiping that they forget their stew in the oven and it catches fire. In the final,
grotesque scene of the play, the city of Paris burns to the ground and the two
women end up eating Louisette's roasted husband. As they indulge in the dish,
Lousitte remarks poignantly: "And | tell you, this is civilization.” In this final sence
in the performance, the women literally “perform” table manners: they sit with
white napkins at the table on which two plates with the cooked husband are laid
before them, ritualistically holding up their forks and knives before eating. This
scene serves as the climax of their running discussion of real and metaphoric
cases of “people eating people” — cannibals, those who live in impossible times
of war, and landlords who extort their tenants and thus "eat them alive.”



"That's Civilization":
About Table Manners
Sefy Hendler and Sharon Aronson-Lehavi

The dining room is a theatre in which the kitchen is
the backstage and the table is the stage. This theatre
has to be designed well. The stage has to have

proper scenery and the kitchen — a good plot.

Table Manners introduced an innovative and interdisciplinary collaboration
between the Tel Aviv University Art History and Theatre Arts departments.
Over a period of eight months, the TAU Art Gallery featured a contemporary
art exhibition about food and culture, curated by Nirith Nelson, together with
theatre performances of two culinary plays by Jeannine Worms — La recette
(The Recipe, 1983) and Le gouter (Coffee and Cake, 1971). These performances,
mounted and produced by students in the Department of Theatre Arts, were
Israeli premiers of the plays and were performed in a theatre specially built in
the gallery for the project. Table Manners also included an exhibition of Israeli
menus that portrayed the history of restaurant dining in Israel, curated by Ronit
Vered; a lecture series titled "The Feast,” which featured lectures by experts
on food and culture; a "black dinner” created by Chef Erez Komarovsky within
the gallery halls; an opening culinary performance event by Turkish artist
TUNCA, whose drawings were part of the art exhibition; a special gathering
with Danielle Bouvier Worms, Jeannine Worms' daughter, who came especially
from Paris for the closing night of the performance; and student films about

"La salle a
manger est un
théatre dont la cuisine
est la coulisse et la table
la scéne. A ce théatre il
faut un aménagement; a
cette scéne, il faut des
décors; a cette cuisine, il
faut une machination ."
Chatillon-Plessis
(Maurice Dancourt), La vie
a table a la fin du XIXe
siecle: théorie, pratique et
historique de gastronomie
moderne, Paris: Firmin-
Didot, 1894, p. 19.
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Bank Julius Baer plays an active role worldwide in promoting art and culture.

We are thrilled to collaborate with Tel Aviv University on this unique culinary

exhibition — Table Manners.

The Bank vigorously seeks to engage in projects that present high levels of
innovation, and we are particularly enthusiastic to have the opportunity to
team up with Tel Aviv University and sponsor this multi-disciplinary project

in Israel.

The exhibition explores food and its place in culture, and we were happy to
host, prior to the official premiére, our Israeli clients at an opening dinner
attended by the leading Israeli chef, Erez Komarovsky.

Given the growing place of culinary culture in Tel Aviv's multifaceted identity,
it is especially apt that the city is hosting this fascinating exhibition about food

and culture, for which Julius Baer is a natural partner.

Our local team at the Tel Aviv Representative Office and at the bank’s headquarters
in Switzerland are here to serve you in the best "Table-Mannered” Swiss tradition.

Yours truly,

Stephen Kamp
Deputy Head Region Europe, Bank Julius Baer



Food is not only fundamental to all living creatures; it is also central to social
interactions. The experience provided by food often sparks a discussion at
the table. The project “Table Manners” adopted precisely that aim: to spur an
artistic and academic conversation about food, eating, and eaters. Thoughts
on art, culinary arts, society, and culture have filled the rooms of the Genia
Schreiber University Art Gallery and Michel Kikoine Memorial for many
months — in the galleries where an exhibit of contemporary art has been
displayed, in the "Menu" exhibit, and in the wonderful theater built here
by Theater Arts students, in which the University Theater put on plays of
Jeannine Worms.

Food is currently a fashionable topic of discussion. But only at Tel Aviv
University, the largest research university in Israel, has this conversation been
enriched by challenging concepts from all academic fields, from psychology
and law to the humanities and the arts. Only at Tel Aviv University, which
houses one of the most beautiful galleries in Israel, was it possible to create
such an interdisciplinary event, in which art, theater, culinary arts, and science
found a shared home.

Thanks to Julius Baer Bank and its Israeli branch for your support of this project
and for the friendship you have shown to the University and the Faculty of the
Arts in particular. Thanks to Prof. Zvika Serper, Dean of the Faculty of the Arts,
who pushed to turn the gallery into a multi-purpose space, rich and enriching,
and to Ms. Eti Leneman, administrative director of the Faculty. Thanks to the
project's primary conceivers and curators, Dr. Sefi Hendler and Dr. Sharon
Aronson-Lehavi, from the Departments of Art History and of Theater Arts, and
to the participating curators Nirith Nelson and Ronit Vered. Thanks to the
wonderful artists who participated in the project, among them Mircea Cantor
from Paris and TUNCA from Istanbul, who came to Israel for the event. Thanks
to the French Institute and to the Artport Fund, both of which helped bring
them here. Thanks to assistant curator Yifat Pearl and all the other university
staff who labored on the project, which has been but a foretaste along the

Gallery's new and promising path.

Prof. Joseph Klafter
Tel Aviv University President
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